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ABSTRACT
Generally, the choice of performing arts as a career and means of livelihood in
Nigenaisatoughone But to further narrow the chowce down to dance, poses even
greater challenges. Incidentally, dance contains viable economic opportunities as
a sustainable vocation which ronically, not many scholars have examined. This
paper mvestigates the challenges and prospects in the choice of dance as & career
and sustainable means of livelihood in Nigeria. Primary data for the study were
gamered from one-on-one in-depth interviews and participant observation while
secondary data were obtained from survey of relevant literatures on dance and
the econarmuc viability of the performipg arts and culture in general. Dance can be
 sustainable career choice in Nigena, given its wide range of extrinsic and
intrinsic artistic and entreprencurial opportunities. Scholars, practitioners and
policy makers in the arts and culture in Nigeria would find this reseanch
veritable resource document
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INTRODUCTION <
Components of the performing arls namely: music, drama,
wehicles for social recreation, reformation, entertainment,
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universal phenomenon with several languages, and the body 1s the medium
through which it is expressed. In other words, the body and the intellect are the
main tools for expressing dance

In considering the socio-cconomic sustainability of dance as a means of
livelihood, its inherent functional, secular as well as economic values should be
put in perspective against the bacRground of the prevailing socio-economic and
professional challenges of the Nigerian environment, The typical professional
dancer, trainer or choreographer is faced with challenges that also confront
practitioners in other area of the performing arts such as music, drama and
poetry. The challenges range from the socio-cultural to the economic. Firstly is the
wssue of social stigma attached to dancing s a means of livelihood. The average
Nigerian parent would resist and prevent his or her child or ward from opting for
dance as amajor field of study for a diploma or degree. The big question is usually
‘What will the child do with it after graduation?' Secondly, just like a typical
theatre artist, actor and actress, the dancer is viewed by society as loose, and
courtesan, and therefore not capable of adding any meaningful value to the
family or community Thirdly, there is the general impression that dance unlike
other professions, is not intellectually challenging enough for one to take to s 3
career. So, a dance student or practitioner is considered unserious and
intellectually lazy Fourthly, is an entrenched belief that the dancers' income is

insufficient to sustain them unless they can seek alternative employment in other
occupations.

All of these are however, assumplions that situations in contemporary Nigeria
have proved otherwise. For dance as an art has over the years become more
versatile, productive and lucrative as a career and means of livelihood than any of
the above pedestrian perceptions. Some of the students of the Lagos Dance:
interviewed by Vanguard Newspaper Online, revealed some
prospects In the careers in dance. Rita Adoh, a 26 year old student of
Dance School in one of the interviews, safd thatshe hoped:

to make a fortune from dancing and catapult herself into

the growing ranks of Nigeria's millionaires. From dang

1 get money to pay my gehaol fees and ather bills.

property and I have helped my s financially.
up their residential building mm 1 plan to
dance sehool in the future. It o dream

not dic. (Vanguard

wiew vauguardngr com/201/1
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Furthermore, Adoh was quoted to have admitted that her choice of dance as a

reer was not an easy decision to make as she encountered resistance from her
[Roman Catholic parents who were initially opposed to it. However their attitude
eventually changed when she began to earn good money from the dance
vocation: This may be one example but certainly not an 1solated case (Vanguard
Newspaper Online, 2013). But the point being made however is that in Nigeria the
dance art is experiencing a revival occasioned by a general increase in interest
among the current generation of Nigerian youths who are driven by its economic
potentials

The dance arts do have a whole lot of inherent values that can be exploited for
commercial and economic benefits, and therefore have the capacidy to sustain its
practitioners as a vocation, According to Akunne (1999, 24), dance is capable of
conditioning the emotional state of individual members of a given society, by
helping them build their self esteem. In other words, Dance offers the individual
practitioner and the wider society a range of opportunities to earn sustainable
means of livelihood

The dismal perspective painted by Ugolo (1999, 87), about the present and futuse.
extreme, even though his concern was about the growing lack

dance forms for example, tu continue to reflect the aesthetic wh
which they were created . ” is to say the least, undesirable, and

forthe career. There is need (or a revolution in the present styles|

boring and moribund. Howbeit, the depth of pessimism with w

the future of the dance careers in Nigeria s an overstated disco

and potency of dance potentials, and on the genius and

generation of dance enthusiasts, students, and practi

will also be tantamount to limiting the scope.

hlypmln‘ only within the departmen|

development of dance in Nigeria being 'a dead end! could. beviewedas |
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choice of career and means of livelihood is in dance A few include Solo
Performances at various musicnd entertamment events, dance performances.
for productions of live-stage and Television for bath command or commereial
Audiences, setting up an Itincragy Dance Troupe; establishing a Dance Training,
Private Coaching, Dance Therapy outhits, and of course a Dance Cymnasium.
Practitioners in any of the various specialized aspects of danee could seek
Public/Private supports, investiments or partnership e tollowing are however
various Dance enterprises that could be considered for startup projects by
practibioners.

Itinerary Dance Troupes: A team of dance graduates ar pracutionens could
establish an itmerary dance troupd This can become a commercial travelling
troupe that could even take dance 10 other countries of the world such s the
United States of America, Furopean countries and even other African States on
command or commercial bases in various theatres. This was the case of Late
Maestro Hajia Fatiama Lolo of the Nupe who according to Akunne (1999, 26)
“owned her own performance troupe while employing ather professional
women and singers and dancers” These efforts can be replicated or even
improved upon by more contemporaneous dance practitioners
~

Dance Academy: A Dance Academy is a viable start-up enterprise that can be
sited an individual. or group partmershup basis. It will be a form of Dance

school where prolessional dancers in various genre of dance will be trained and
certified. It can also be an opportunity to either train choreographers and for the

engagement of choreographers who will assist in the dance training p
of the Academy
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patterned after Dance Movement Therapy establishments in advanced countries
which usually deploys dance for psycliotherapeutic uses, to support intellectual,
emotional and motor functions of the bady: The origin of dance as therapy in the
first instance actually dates back to antiquity when it was used for healing rituals
during sickness, funeral rites in case of death, and ritual observances to influence
fertility and safe deliveries. However, establishing dance therapy studios in
strategic locations in Nigeria would be a novel entreprencurial idea that dance
experts may wish to venture into as a sustainable means of livelihobd. It can
become a major professional source of personal income earnings in Nigeria.

EMPLOYMENT OPPORTUNITIES FOR DANCE SPECIALIST IN NIGERIA
Dance Producer for Film and Television: Dance products could be recorded into
films, tapes, CDs and VCDs, and commoditized, and marketed within and
outsideNigeria. Dance can also be performed against the background of varieties
of settings such as musical productions, opera, musical and dance theatre,
movies, music and dance for television broadeasting -

Dance Training and Coaching: Dancers ultimately can also work as
coaches or choreographers, in private or corporate employment. They!
dancers for special dance competitions such as the Maltina Dance.
They could also offer private dance training, or coaching for individa
groups or families

media houses (pnm and electronic), culture hcusu(
culture and information and their parastatals at Fdenl A
Uruversity Degree holders in Dance, being creative artists
professionals, and by implications graduates in the hun

waork in any of the following areas: Administration,
Development, Managerial, Business and Product
Advertising, Modelling, Journalism, Culm
Development

‘Dance Event Organisers: A ni
“company or as business ;umm
Dance C {
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®  DanceReality Shows: This has become a regular and trendy phenomenon:
in the social fabric of Nigerian entertainment and social media world which
the dance event organisers or managers can explore Examples of such
eventsare: ‘Big Brother Africa' the biggest and most popular, ' MTN Project
Fame' and ‘Guilder Ultimate Reality' Show The dance professionals can
take the initiative and begin to create ideas from the perspective of dance
It will be a Jucrative ogupational revenue source as well as public
enlightenment, entertainment and recreational avenue
*  Dance Carnivals: Dance event organisers can also explore the rising
trend of Dance carnivals in Nigeria where some State such as Lagos, Cross
Rivers and the FCT have actively involved in recent ime.  However,
individuals can explore the possibility of collaborating with States, Local
Governments Councils, the organised private sector and non-
governmental bodies to organise their own annual or seasonal carnival
events. Beside the occupational and economic benefits therein, carmival
events are also platiorms for creating favourable awareness toward the
Vvocation of dance as a unique custodian of cultural values, capable of
unique societal enlightenment, education, entertainment, and
endowment
Dance Scholarship and Academics: Teaching and researching dance is a
thoroughly rewarding vocation for dancers, more so as a means of livelihood. The
©Opportunities available to the performative arts, and indeed, dance scholars
this regard are immense. For example, itis a platform to write about dance.
music books, articles for journals, newspapers magazines, scripts for
television and film productionss Aspiring to becoming a Professor of D
possible in present day Nigeria for anyone opting for a career
scholarship.

RECOMMENDATIONS
Success in any profession or career requires hard worl
focus. Given the socio-cultural and economic op b
already highlighted in this aper, a choice of dance as,
Jonger be unusual. However, the following

Colleges and Universitios in N
in enhancing the status of dance s o
need to expand
Dance Movem
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enhancing the horizon of their dance graduants and empowering them to h-xcmc
professional practitioners and entreprencurs Beside the enlargement of the said
curnculum could enable dance to become a Unit within the Department where
the dance programme are housed. Further still, it will grow to becoming an
autonomous Department. This will go a longer way in exposing students to the
various specialisations in dance thereby empowering and preparing them for
after-school challenges and realities

2 Training in dance is very crucial in the production of dancers. This
normally begins at an early age when the child's body is still supply to adjusk to
the varied physical movements that the training involves. This shéuld begin
when the child in the primary school but in Nigeria this is hardly the case due to
several reasons among which is the lack of personnel We therefore make bold to
say that dance training should begin in the Primary School in conformity with the
National policy on Education in respect of dance. Ironically the Nigerian Schools,
inimplementing this aspect of the policy only focuses on the other aspects of the
pupil's cultural development included in the policy namely, Music, Drama and
Fine Arts, and conspicuously leaving out Dance: Akinsipe (1999, 36, 38), posits
that just as it 15 done in most Western countries where dance is taught

Primary Schools, admitting pupils between the ages of 7 and 11; and alsg in line
with the National Policy on Education. This will go a long way mn. anﬁbgit
students to focus early in dance either as a career or hobby.

3. Thegeneral publicand privatesector havearole to phymmlhn;w,
envisble career in Nigenia and some of them in recent times has been playing this
role as part of their social responsibility. But they can do mare by being
prosctive to requests for supports or sponsorship for performing art

events generally. Such positive altitude towards the performing ai

sub-sector will invaniably rub-off positively on the Dance Voeal

4. Thelow-level support of government and the general |

cullure industry and dance in particular, 15 a cause for.
| Yerima and Akinwale, (ed,, 2002, 38), confirms
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5 The non-implementation of Nigeria’ ¢
since 1988 constitutes a monumental challe
performing arts in Nigena (Malomo & Ghil
therefore revasit the Cultural Policy with a view |
incorporating clauses that highlights dance as a
Nigeriaas well as its potentials for stinulating tourism. Th
Ugolo's view instating that © of all the performing arts forms i

has a stronger expart value than the others * (Ugolo, 1999, 87). In other wor
capaaity to export the aesthetios, values and other intricate components of the
Nigenian Culture to other countries of the world is more readily achieved through
dance, than the other components of the perfarming arts. It is therefore in the
economic interest of the nation for the Cultural Policy to be favourable to the
dance vocahon. Government should therefore consider implementing all aspects
of the cultural palicy especiall} the provision that establishing a National
Academy of Arts, and an Endowment for the Arts and Culture. This will to &
large extent, ulhmately impact positively on the development of Dance as a
sustainable vocation in Nigeria

CONCLUSION
This paper sets out to highlight the intrinsic and extrinsic socio-cultural and
ecanomic values in the choice of Dance as a profitable career and sustainable
means of hivelihood in Nigeria Indeed, dance has sufficient academic,
professional. economic and entrepreneurial potentials to be chosen as a profitable
career and sustainable means of livelthood in Nigeria, regardless of the: !
harsh economic conditions. It will indeed benefit the country's economy if
govemnment and the private sector become maore interested in the y
maore in it This will exploit the vast export potentials of dance as &
cultural product. Dance practitioners (hemselves need to hq,h
practice of the

‘courageous, creative and adopt entrepreneurial approach in the
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In reiterating Ugola's (1999, 87) pessimism, though warning, in his positing that
~ the dance and dancers have become o trivialized that they are not taken
seriously and that their market value has depreciated considerably.. “a one
would enthuse that the scholars and practitioners need to urgently, become more
creative, professional, innovative, passionate and forward-looking about the
present, future and fortunes of the dance vocation in Nigeria The stated
entrepreneurial and career values in dance howbeit rich and immense cannot in
any case, become a reality if the primary stakeholders, particularly the dance
scholars and practitioners fail to do the needful. In other words, to the extent to
Which these pimary stakeholders in dance become more. scholarly, enterprising
and entrepreneurial about the dance vecation, to that extent will the potential
supporters, investors; sponsors and patrons from the public and organised
private sectors, and indeed, the general Nigerian publics also become committed
to the dance cause.  Dance, asa major aspect of the performing arts and culture

an enviable and lucrative career and sustainable means of
livelihood in Nigeria regardless of the state of the economy.

sub-sectors, can be
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