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The word globalisation” has fast become one of the commonest regisiors of the 21" Century
vocandories i describing a world trend that transcends local and inter-continental bosndoriesy
Dance im soday s world s evidertly one of such universal phenomenon that wnifics the world in 3
wsmmows cras-border appreciation, of ils aesthetic, entertaining, and rilisically enpaging
femctinatinies Dance. (hrough the ages and across cultural, political and geographical divides,
shubs ihe imherent propenslly (regardless of lts locale of origin, and the location of its performume
o e (o sumaie s sudience through its spectacular expression, interactive commenioation, crass-
St slly dramaiized education, therapeutic engagement and refrexhingly veriainmg and sowds
e tumg ondowment Ituagahnlhhbmwlhﬂh'ﬁw.&m. 3
ot sl ised phenomenon and custodian of cultural identity in @ democratic econamy, with & view
Rkl s globalised values on one hand, and typically as a custoulian of the culivral idemity of &
peple on the cther The case sivdy analytic method (s deployed in o frviapased examination of the
fmuni and Omoko Dances of the lisekiri people, as well as @ series of indepih ome-on-one
wserviews, library research, and partleipant ohservation methods Bk dimcss are adfdied q
seiye custodians of the cultural Wdentitiss of the fsskirt people; and also comaining the isherent
valiecs of ylobal acceptability of dance such ax awe-inspiring spectacle, intwractive communication,
i therapy. sondd-saarching refreshmunt and universal oppeal.
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lobalisation has been defined variously from social, political, economic, cultural, and

geographical perspectives. For example, Al-Rodham's definition seem (o provide a

comprehensive position 1o this in opining that “Globalisation involves economic
integration; the transfer of policies across borders; the transmission of knowledge, cultural stability;
the reproduction, relations, and discourses of pawer; it is a global process, a concept, 8 revolution, and
“an establishment of the global market free from sociopolitical control” Also citing the Swedish
journalist Thomas Larsson, Al-Rodham further stated that “globalisation “is the process of world
shrinkage, of distances getting shorter, things moving closer. It pertains (o the increasifig case with
which somebody on one side of the world can interact, to mutual benefit, with somebody on ehc'oum
side of the world.™ Whereas, Adewuyi (2004), also described globalisstion (ersely a5 “openness (o
intemational trade, factor flows, ideas and information” invariably, the concept do interconneet from
vanious disciplines depending on the background of interpretation in any given context. 2

Globalisation also includes openness 1o Ideas, and information, universally, M‘M
therefore that every society said 1o be involved in the global market embraces cross-fertilization of
ideas and programmes. Howbeit, Cross-fentilisation of ideas does nol suggest (he abandonment of the
cultural values of societies, rather it actually strengthens the capabilities of each society fo build
relationships and afford it opportunity of promoting their indigenous cultural values. The values and
culture of each soclety are peculiar to the individual society (0 the exient that foreign cultiral values
ofien take on complimentary roles rather than trivialize the indigenous valoes and culiurs (Olumsde.
2003). In other words, no culture that is unique to any particular society is superior, nerthdr should
clasm such. ever thse of other societics. Each society's culture has its own peculisr identitics and
values that make it special in its own right and therefore worth universal sppeal by other societies
across the globe.

Incidentally, dance, like all forms of cultural expressions, reflects the society in which if cxisss as.
well & clicit global scceptance and appreciation. Just as the history of every society m -
broad amsy of complex influences, so docs each society's indigenous dance tu--eﬂuE pool
of diverse soclo-cullura) nomms and values. Dance serves many universal purposss
expression. communication, education, therapy, recreation, or enferainment and may function &
penanal. polical, soclal. religious, and spiritual environments. These functions and values are 1 be
(ound as ssherent components of dance from any socio-cultural and geographical locale, of! world,
further arengthening s global appeal quality. This research reponts the globulised values

d universal sppeal of dance against the background of its localised cultural idetity

15 ultimate relevance in » democratic economy, mmmmwmu&l—pn:
{

of Del State of Nigena are used as case studies,

The Origin, Trends and the Globalised Phenomenon of Dance
Dance (s an ant that involves the mavement of the thythouk musie.

It is pesformed in many cultures nruuwhn:'mmm' < o |

cxercise, in & spiritual of performance settlig. 16 Ix sometimes used 1 narms |

be regarded s o orm of non-verbal communication betwesn Numans, Dels

dance depend on socio-cultural norms and aesthietic, srlstio wnd moral b

iy range from functional movements sush as folk dance 1 virtuoso sscompll
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25 a custodian of its soclety’s eultural identity There cannot be too much sacrifice in further ensuring
that dance as a socio-cultural and universally eppreciated, acknowledged and enjoyed artistic
phenomenon is nuntured, preserved, innovated upon and entrencied in the socio-cultural and academic
structure of society.
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