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According to Akinola, some key contributors o the various crises in most
can countries, beyond the issues of ethnicity, are

colonial heritage through resource  exploitation, and inability of ethnic
nationalities within African States to negotiate the terms of their statehood, inept
politieal lendership, poverty and alienation, misrule and corruption and ‘sit-

tightism® hax predisposed African States to the intrigues of violent conflicts
(205),

The crises have however manifested in divers forms such as large scale armed robberies,
high-profile kidnapping, oil bunkering and hostage taking of ofl company nationals,
teligious intolerance-induced violence reminiscent of ethnie cleansing and genocide,
which finully birthed the dare-devil boko-haram insurgency. This has also brought about
the regime of suicide-bombing and massive bombing of public institutions and buildings,
market places, religious worship places even while waorshipers are gathered therein, This
had been inter alin, alien to the Nigerian society.

Nigerian dramatists have over the period, showed their concern and empathy
With these terror incidences that have bedevilled the pre and especially, post-colonial
Nigerian State. From socio-political debacles, cthno-religious conflicts to economie
doldrums, from military interregnum to the eivil soclety and mass protests, various
Nigerinn playwrights have captured these moments through various approaches and
styles of dramatic presentation and representation, This is in tandem with Ngugi's
posturing in believing that a writer must be n writer in politics, He posits that:

nwriter responds, with his total personality, to a social environment which
changes all the time. Boing a kind of sensitive needle, he registers, with varying
degrees of nceuracy and success, the conflicts and tensions in his changing
society (Ngupi 51).

Over the time, the dramatists have continued to interrogate the contradictions and
imbalances in the society through their works.

It s against this background also that Ahmed Yerima represents the Nigerian
crisen and terror incidences by way of socio-political and civil commentaries, historical
nirratives and sometimes, sativical parodies of the status quo. This is his medium of
conselentising the general polity comprising of the authorities who advertently or
inadvertently ereate the background environment for the crises, the perpetuators of the
ferrors who on their own take advantage of the situations created for them, and
ultimately, the direct and indirect vietims of the insurgencies: Yerima has very creatively
been able to praphically capture the various essences of (hese insurgencies in various
areas of the nation chief of which are: the insurgencies arising from the oil crises in the
Niger Delta, oy tHlustrated in his Lo Drop and Hard Ground, and that of the boko

haram in the Northern patt of Nigeria, as praphically illustrated via his Heart of Stone and
Par
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~ Achief: Is she? You cannot say that. She was a daughter in this family. A mere
vessel. But she tried, at least, she gave us a son.

Patu: So, my daughter does not qualify? Now she is just a common
vessel, even though she is buried in your ancestral land. The family black
stone rests on her grave like any other member of this family but she is
not an ancestor. She cannot share in the goat they eat and wet her throat
with the burukutu offerings because she is just a common dead woman
vessel.

Achief: Ah ah! [ did not say so...

Patu: No wonder she cried like a baby in my dreams, her shroud stained,
cheated even in the land of the dead. No wonder!

Achief: Woman, you try my patience.... Keep to your part of the family duties.
You are our wife.... When your husband died, I told you to take one of
his brothers and marry him. Did you? ... You felt too good for me. so you
interpreted our tradition to suit your selfish purpose. See what you have
become, a wasted, spent old widow, untouched, crying all over the place
seeing ghosts in broad daylight. Um (Yerima 12, 13).

The play reverberates with the hate-temperament and socio-religious frustrations
of Musa and his clandestine cohorts. He demonstrates this hatred and frustration towards
the Christian sect even amongst his own kin when he storms out of the marriage event
preparation of his ex-fiancée, Gladys, because of his misunderstanding and
misrepresentation of their songs. This is illustrated in his dialogue with Amina, his
fiancée:

Amina: Musa, why? Why did you leave that way? You got everybody worried.

Musa: You heard the pastor, didn’t you?

Amina: [ did. But what did he say? It was a prayer, Musa. What is happening 1o
you? Why?

Musa: You heard the song? Didn’t you?

Amina: Yes and what about it?

Musa: Who do you think is the Satan who fell into the smelly gutter of well?

Amina: No one, just Satan. Musa, it is a song.

Musa: A song, eh? Satan don fall for gutter, march am, march am. That's me.
That’s us. The song is saying that all Muslims are siblings of Satan. who
should be trampled upon. We? Who did we ever hurt? | mean who are
the peace-loving cursed docile illiterates? Us!...

Amina: Us?

Musa: Yes... us Muslims. All their songs... all their prayers msult us. They
brand us as the children of the most evil spirit, the devil. Shetami! They
want hell fire to burn us to smithereens. And yet they want us to be one.

To be friends. They say we worship the same God. How can? I swear |
will not go for the wedding if this is the kind of songs they will sing at




[image: image3.jpg]L the kneeling couple

well in-my grave if [
in a Koranic school, and
e evers in your sight. From the day
oup of Almajiri to force a car driver to a
you drew fuel from his car after beating him
e the Fathia; and as I watched, it first appeared like
a frenzy of madness, you all ran towards our church,
 und thqdoors.while the other wild boys broke the
and threw in burning rags into it... our eyes met, in one
red beady eyes of stones. ..
was what we were told to do. The Ustaz had said Allah had
ced it We were used. ..
) ti';ly mﬂ cousin’s hous_e. Bitrus house was burnt in Koghum
i ::1& istrict ofJgs. with all five members of his family bumt
k fam ﬂin.. as another trip of madness. Millions have died after
;‘:k:ryab:::d; lhetlll)olili'cal and religious leaders said...We have never
Wi ange: b:nm:n:inr:ghl. But I always knew that there was some
0 iefnecc . A > >
md!‘ R it happon:c t())(nil;g}::_).mm quietness, Your deceitful gentle
usa: Tonight? Yes, speak, Mother
ro:  Confirmed my fears. As | warcl,
that saved me in the church
redness of your eyes, and s you looked at 1] ghtening beard, and the
Kt that the playful madness T at the pastor as he |\|‘|\u|, |
* Wes... (Yerima4l,42) e Egdin

ed you stare at us with those same eyes
dden by the fri

le about how related we

explores the theme of blind hates and religious intolerance resulting from

ous stereotyping, high-profile hypocrisy amongst the privileged middle

of the religious and political leadership. These are the major sources of

c uprising and socio-political discontent amongst minority tribes and

in the polity. This is given breadth in the expressions and narrations of

he is finally incarcerated and waiting for his execution. His dialogue with
e Koranic School teacher and Chief Imam, speaks clearly:

i To which God have you just prayed?
: To the one true God, Allah,

Then what are you doing here.... What are you doing here in prison,

praying to the one true God? The Police Commissioner called me. He

asked me to speak with you.... They want to know if that is what I taught

you in my Koranic school.

Musa: And what did you say to them, Sheik? That you taught me all this?

Sani: I denied it vehemently...

Musa: You denied me, too? .

Sani: Not so bluntly... but yes. As a man of God, I have a lot at stake. As
Chief Imam of the State, a lot of responsibility is placed upon my
shoulders.

Musa: ...I am sorry Sheik Sani...my great teacher (Yerima 54).

In the subsequent lines, Musa in response to the Sheik’s probing for his gang’s
reasons for going overboard, goes ahead to express his discontentment, disappointment
and a sense of betrayal, which he and his cohorts feel, about their leaders:

What happened to you? What happened to the best boy in my Koranic
school?

Musa: He grew up. And as he grew, so did his perception about life. He started
to see and feel things differently. He no longer believed those little
stories about right and wrong, and how Allah lived in Heaven. And how
piety guaranteed us a ticket to paradise. He became amazed at the
capacity of man to be evil, and wondered if God indeed lived with us on
carth anymore. He grew up, Mallam, secing the dark hearts of men...

Sani:

Sani:  You are angry.

Musa: 1 am, Mallam. | should be! I must be!

Sani:  Why?

Musa: 1 stand before you a used tool for dredging water from the carth. A dreg
of my grandmother’s burukufu. A spent spirit, uncared for even by faith
itself, and a living carcass ready to meet his maker. e

Sani: 1 sense bitterness, a deep, seething melancholy in your words. May

Allah...
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| Yerima's profound realistic statement again, another contribution to the

n advocacy in Nigeria, very pertinent in the campaign in showcasing the
and tolls of the senseless activities of the boko haram religious
en the mindless mass kidnap of hapless school girls from the haven of their
ndary school. A case in point largely referred as the creative raw material for Pari, is
dnap of the Chibok school girls in a Northern Nigerian Girls Secondary school in
)14, and till date, the safe return of the entire number of the girls reportedly kidnapped

Wlhﬁmded in government bureaucratic and political propaganda complicity.

‘Background to Pari

Over 250 innocent school girls, all identified to be students of the Girls Secondary
School, Chibok, a village in Borno State, Nigeria, were kidnapped in one fell swoop a
few days around their Secondary school leaving certificate examination, by the boko
haram insurgents to an unknown destination but within the vast forest of Sambisa, also
located in Borno State. This attracted a worldwide outcry and condemnation against the
boko haram Islamic extremist group, and a lot of political pressure was on the then
Federal Government of Nigeria led by Dr. Goodluck Jonathan to deploy the State power
to have the girls released. However, till date, no one is certain how many of the girls are
still alive, how many actually escaped, how many have been officially released and how
many are still in the camp of their kidnappers. All of that remains shrouded in
government officialdom and political bureaucracy. Secondly, the kidnap of the Chibok
School girls also helped to reveal that there are numerous other women and children that
are also in the cruel haven of the Boko Haram insurgents of whom their fate till date is
not certain.

It is against this background that Ahmed Yerima based the plot of Pari. The story
of Pari revolves around the escape of one of the kidnapped Chibok School girls, called,
Hyelapari, (Pari for short), through the assistance of her forced, or adopted husband there
in the camp of the boko haram insurgents, who also escapes with her. The play opens
while Pari’s mother still passionately laments the loss of her only daughter, and wishes,
prays and vows to do anything, including abandoning the Christian faith of which she had
been a strict adherent, to have her daughter restored to her alive. She even decides, the
husband’s stance, notwithstanding, to rather switch to the Islamic faith in the hope that
the god of the religion of her daughter’s kidnappers would likely be more understanding
and sympathetic to her plight and answer her prayers.

The plot takes an anti-climactic dimension when suddenly Hyelapari finally
shows up in her parent’s home, through a government representative channel_. beaten into
a psychological wreck, and turned a mother of one. This is not close to.fulﬁlhng the long-
time dream and hopes of her mother and father. In an even stranger circumstance, Pari’s
estranged ‘husband’, Ibrahim, also shows up. In the wreck that Pari has become, the only
reality she now knows is that of her attachment to her said husband and child. All efforts

" her. not to leave with Ibrahim at the point that

her relations make, especially her mother, not : t th
family members make arrangement (0 whisk him away is aborted as she insists that they
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